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Sokak Sinemasi
Adana’da seyir
deneyimi Adana
Bliytiksehir
Belediyesi’nin yaz
aylarinda
diizenledigi agik
hava sinemalariyla
devam ediyor.

Cinema in the
streets
The cinemagoing
experience in
Adana continues in
open-air cinemas
organised by
Adana
Metropolitan
Municipality in the
\ summertime.

____________________
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1960’lardan itibaren Adana’nin toplumsal ve kdalturel yasami, bir
bakima sinemalarin etrafinda bigimlenmistir. Bu dénemde ¢ogu acik
hava sinemasi olmak Uzere, 130’dan fazla sinema mekani ve 90
kadar da film dagitim sirketi sehirde faaliyet gdstermektedir.
Merkezinde Adana’nin bulundugu Giiney Bélge isletmesi -ve bu
bolgeye 6zgu film Uretim bicimi ve karmasik yapim ydéntemleri-,
1960-1980 déneminde, ulusal film endustrisini destekleyecek kadar
guclidur. Butin bunlarla beraber Adana, islevsel ve toplumsal olarak
cok katmanl bir sehirdir ve bircok kiltlirel degeri blinyesinde
barindirmaktadir. Bu dénemde sinemaya gitmek, sehirdeki farkli
sinif ve tabakalarin en énemli kltirel etkinligidir. Ne var ki, sehrin
ekonomik ¢okustine kosut bir bicimde -kimi zaman ekonomik ¢okise
dogrudan bagh olmasa da-,
Adana’nin film endustrisinin yapisi
da zayflamis ve  1970’lerin
ortalarindan itibaren ¢cOkus
baslamistir. Sehrin fiziki haritasini
alt-ust eden bir dizi dénisimuin
ardindan sinema mekéanlarin cogu
tarihe karigmigtir.

Sehrin bu zengin sinema tarihini
arastiran Adana Sinema Mirasi
projesi su etkinlikleri icermektedir: 1.
Yaklagik 120 yillk Adana sinema
tarihinin arastiriimasi, 2. Ge¢misten bugiine, Adana’da faaliyette
bulunan sinema mekanlarinin tespit edilmesi ve haritalanmasi, 3.
Adana sinema tarihi gezi rotalarinin ve katalogunun olusturulmasi,
4. Adana sinema tarihiyle ilgili ulusal ve uluslararasi akademik
calistay ve konferanslarin diizenlenmesi, 5. Belcika’nin Antwerp ve
Gent sehirlerinde sinema tarihini arastiran uzmanlardan
yararlanarak Adana sinemalarinin kiltirel miras olarak taninmasi
calismalarinin gerceklestiriimesi.



Kiiltirel Miras Olarak Sinema Icin Diyalog: Sinirlar-Arasi Diyalog
Yoluyla Adana’da Sinemalarin Somut Olmayan Kultirel Miras
Olarak Kimliklendirilmesi, Taninmasi ve Topluluk Temelli
Envanterinin Cikariimasi (Adana Sinema Mirasi) Projesi T.C. Kaltur
ve Turizm Bakanhg tarafindan Avrupa Birligi'nin mali destegi ile
hayata gecirilen “Ortak Kdultur Mirasi: Turkiye ve AB Arasinda
Koruma ve Diyalog-ll (CCH-Il) Hibe Programi” kapsaminda hibe
destegi almistir. Programin Sézlesme Makami, Merkezi Finans ve
ihale Birimidir. “Ortak Kltiir Mirasi: Tiirkiye ve AB Arasinda Koruma
ve Diyalog-Il  (CCH-Il) Hibe
Programi”, Turk ve AB kuruluslar
arasinda ortaklasa uygulanan ortak
kaltirel miras faaliyetlerinin tesvik
edilmesini ve gelistirilmesini
amaglamaktadir. Bu hibe
programinin genel hedefi, kultdr,
sanat ve kulturel miras yoluyla sivil
toplum diyalogunun, kultirel miras
konusunda uluslararasi igbirliginin
gelistiriimesi ve Turkiye’de kulturel
degerlerin tesvik edilmesidir.

Ucan Balon Cocuk ve Genglik Dernegi (Adana) tarafindan yardtilen
bu projenin ortaklari Cukurova Universitesi, Antwerp Universitesi
(Belgika) ve Gent Universitesi'dir (Belgika). Adana Bliyiiksehir
Belediyesi ve Sabri Senevi Sinema Evi ise projenin faydalanici
ortaklari arasinda yer almaktadir. Proje, 2022 yili Haziran ayinda
sona erecektir.

Adana Cinema Heritage Project

Since the 1960s, Adana’s social and cultural life has been shaped
around cinemas. More than 130 venues, primarily open-air cinemas,
and about 90 film distribution companies were operating in the city
during this period. The Southern Region Management with Adana at
its centre -the film production mode and complex production
methods unique to this region- was strong enough to support the
national film industry in the 1960-1980 period. In addition, Adana
was a socially multi-layered city and contained many cultural values
and traditions. In this period, going to the movies was the most
important cultural activity for people coming from different classes
and strata in the city.

____________________

Arabali Sinema
Yiiregir
Belediyesi’'nin
Covid19 pandemisi
sirasinda Millet
Bahcgesi'nde
dizenledigi arabali
sinema etkinlikleri
bliytik ilgi gérddi.

Drive-in Cinema
The drive-in
cinema exhibitions

organized by
Yiiregir
Municipality in the
Nation’s Garden
during the Covid19
pandemic. J
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Gondolda Sinema
Covid19 pandemisi
sirasinda, Adana
tarihinde ilk kez
gondolda sinema
gdsterisi yapildi.

Cinema in the
Gondolas

During the Covid19
pandemic, cinema
exhibitions were
held in the gondolas
for the first time in
Adana history.

~~

____________________

However, parallel to the city’s economic collapse - although sometimes
not directly related to the financial collapse - Adana’s film industry
weakened, and the failure started in the mid-1970s. After a series of
transformations that cluttered the city’s physical scape, most cinema
venues have vanished into history.

The Adana Cinema Heritage project, which explores this rich cinema
history of the city, includes the following activities: 1. Researching the
approximately 120-year-old Adana cinema history, 2. Identifying and
mapping the cinema  venues
operating in Adana from past to
present, 3. Routing the Adana cinema
history tour and preparing a
catalogue, 4. Organizing national and
international academic workshops
and conferences on the history of
Adana cinema and, 5. Carrying out
the activities for recognising Adana
cinemas as cultural heritage by
collaborating with experts who study
the history of cinema in Antwerp and
Ghent, Belgium.

Dialogue for Cinema as Cultural Heritage: Identification,
Recognition and Community-Based Inventory of Cinemas as the
Intangible Cultural Heritage in Adana via Cross-Border Dialogue
(Adana Cinema Heritage) Project is supported under the “Grant
Scheme for Common Cultural Heritage: Preservation and Dialogue
between Turkey and the EU-II (CCH-II)” implemented by the
Ministry of Culture and Tourism with the financial support of the
European Union. The “Grant Scheme for Common Cultural
Heritage: Preservation and Dialogue between Turkey and the EU-
Il (CCH-Il)” aims at promotion and enhancement of common
cultural heritage activities implemented in partnership between
Turkish and EU organizations. The Ministry of Culture and Tourism
is responsible institution for the technical implementation of the
Grant scheme Programme, while the Central Finance and
Contracts Unit is the Contracting Authority.

The project is carried out by the Flying Balloon Child and Youth
Association (Adana), and the partners are Cukurova University,
Antwerp University (Belgium) and Gent University (Belgium).
Adana Metropolitan Municipality and Sabri Senevi Cinema House
are among the project's associates. The project will end in June
2022.



Teras Sinemase

Arsiv belgelerine gére 1902'de, Anadolu’daki film g&sterimlerinin
cogunlukla seyyar sinema makineleriyle icra edildigi bir dénemde,
Yunanistan’dan gelen “Dimitri” adli bir sinematograf¢i énce Mersin’de
hemen ardindan da Adana’da film g&sterimleri yapar Bugiin Adana Rum
Cemaati’nin bu gdsterimin hemen ardindan bir sinema kurdugunu ve bu
sinemada ¢ok diizenli olmasa da film gosterimleri yapildigini bilmekteyiz.
Kuvvetle muhtemeldir ki, 1900’lerin hemen basinda sehirde faaliyet
gosteren tek sinema isletmesi bu degildir. Birinci Diinya Savasi
sonrasinda, Fransiz isgali altindaki Mersin’de faaliyet gésteren La
Pensée  adhi  fotograf  stidyosunun editdrlerinden  Kyrkias
Papadopoulos’un Eski Gar Meydani’'nda cektigi bir fotograf acik hava
sinemasinin varhgini gdstermektedir. Buglin Seyhan ilgesi, Kurtulus
Caddesi’nde halen ayakta duran bu binanin terasindaki sinemanin
makine dairesi, fotografta acikca
gorulmektedir. Ayni fotografta Teras
Sinemasi olarak adlandirilan bu
sinema ile Rum Sinemasi, 1924 tarihli
Adana Ticaret Rehberinde de vyer
almaktadir.

Terrace Cinema

According to archival documents, in
1902, when films in Anatolia were
mostly screened with portable cinema
equipment, a cinematographer named
“Dimitri” from Greece screened films first in Mersin and then in Adana.
Today, we know that the Adana Greek Community established a cinema
right after this screening, and although not very regularly, film screenings
were held in this venue. Probably, this was not the only cinema business
operating in the city in the early 1900s. Kyrkias Papadopoulos took a
photograph, one of the editors of the photography studio La Pensée,
working in Mersin under French occupation after the First World War,
proves the existence of an open-air cinema in the Old Station Square.
The projection booth of the cinema on the terrace of this building, which
is still standing on Kurtulus Street in Seyhan district, is visible in the
photograph. This cinema, which was called the Terrace Cinema, and the
Greek Cinema are registered in the Adana Business Directory dated
1924.

ADANA (Cilicie) - Cindéma de la Terrasse - Quartier de I'Anciennc Gare

Teras Sinemasi
Adana sinemalarina
dair en eski gérsel
belgelerden biri
olan ve 1918-1922
yillari arasinda
cekildigi tahmin
edilen bu fotografa,
Eski Gar
Meydani’ndaki
Teras Sinemasi

gériilmektedir.

Terrace Cinema
The Terrace
Cinema in the Old
Station Square can
be seen in this
photograph, which
is one of the oldest
visual documents
of Adana cinemas
and is estimated to
have been taken
between 1918-
1922.
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Adana Halkevi
1933-1951 yillar
arasinda faaliyet
gdsteren Halkevi,
sehrin sinema
tarihinde nadide bir
yere sahiptir.

Adana People’s
House

The People’s
House, that
operated Operating
between 1933 and
1951, has a unique
place in the city’s
cinema history.

____________________
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Adana Halkevi, 1933'ten 1951’e kadar, 6zellikle temsil kolu araciligiyla
yogun bicimde film yapim ve gosterim etkinlikleri gerceklestirmistir. 1935’te
TBMM tarafindan gergeklestirilen yasal diizenlemenin ardindan satin alinan
kamera ve seyyar sinema projektoriiyle sehirdeki 6nemli etkinliklerin
kaydedilmesi ve kaydedilen filmlerin istanbul’da banyo ettirildikten sonra
gobsterilmesi; sadece halkevinde ya da sehir merkezindeki sinemalarda degil,
kasaba ve koylerde de film gdsterimlerinin yapilmasi; kdylerde tarim,
hayvancilik ve halk saghgiyla ilgili fenni filmlerin gésterilmesi gibi etkinlikler
dikkat ¢ekmektedir. Adana Halkevi tarafindan gercgeklestirilen sabit ve
seyyar gosterimler araciligiyla sehir ahalisi ve 6zellikle sehir-disi alanlarda
yasayanlar, bolgede 1960-1980 ddneminde zirveye ulasan filmcilik ve
sinemacilik faaliyetleri icin seyir deneyimine hazirlanmistir. Benzer
bicimde, halkevi tarafindan
gerceklestirilen film kayitlar ve yerel
film Uretimi etkinliklerinin de bdlgede
daha sonra gorilecek yerel film
yapimciliginin ilk &érnekleri  oldugu
dusindlebilir. Adana Halkevi binasi
gunidmiuiizde Buyuksehir Belediyesi’ne
ev sahipligi yapmaktadir.

Adana People’s House Cinema

Adana People’s House carried out
intensive  film  production and
screening activities from 1933 to 1951, primarily through its drama
subdivision. Significant events in the city were recorded with the camera
and portable cinema projector purchased after the legal regulation made by
the Turkish Grand National Assembly in 1935, and these films were
screened in Adana after being developed in Istanbul. Thanks to travelling
exhibitors, travelling exhibitors, films were screened in People’s House or
the venues of the city centre and towns and villages. Activities such as
screening technical films about agriculture, animal husbandry and public
health were organised in the villages. Through these fixed and travelling
screenings held by Adana People’s House, both the people living in the city
and those living in rural areas were prepared for the viewing experience for
the cinemagoing activities that reached their peak in the 1960-1980 period.
Similarly, film production activities carried out by the People’s House can be
considered as the first examples of local film production to be observed later
in the region. Adana People’s House building is now home to the
Metropolitan Municipality.



Adina Fily Ekononisi

1960’dan itibaren Adana, adeta bir sinema sehridir. Merkezinde
Adana’nin bulundugu ve tum filmcilik ve sinemacilik faaliyetinin bu
sehirden kontrol edildigi 21 sehirden olusan Giiney Bélgesinde, sadece
sehir merkezlerinde 271°i salon, 291’iyse acik hava olmak Uzere 562
sinema bulunmaktadir. 1960’larin sonunda yapilan bir tarama
calismasina gore ise sadece Adana’da 35'i salon, 75’i yazlik olmak
Uzere, 110 sinema faaliyet gostermektedir. Bununla beraber, cesitli
kayitlardan yola cikarak ayni dénemde sehirde yaklagik 70 isletmenin
filmcilik alaninda resmi olarak faaliyet gésterdigini ve Diyarbakir, Konya
veya Kayseri gibi, bolgenin biyik

sehirlerinden yaklagik 20
isletmenin de sube acarak
filmcilik  iglerini  yUrattugina

bilmekteyiz. Bu dbnemde Adana
icin sinema sadece toplumsal
alan ve kiltirel ortam degil, ayni
zamanda son derece gucli bir
ekonomidir de.

Film Economy in Adana

Adana has been a cinema city
since 1960. There were 562
cinema venues, of which 271
were halls, and 291 were open-
air, in the 21 cities of the Southern Region, where Adana is at the centre.
All filmmaking and cinema production activities were controlled from this
city. According to a survey conducted in the late 1960s, 110 cinema
venues were operating in Adana, 35 halls, and 75 were open-air
cinemas. Based on various records, we know that about 70 companies
were working officially in the filmmaking business in the city during the
same period and that about 20 companies from the big cities of the
region, such as Diyarbakir, Konya or Kayseri, opened branches and
carried out their film business in Adana. Cinema was a social space and
cultural venue for Adana and a remarkably robust economy in this
period.

_____________________

Giiney Film *

Postasi

Adana Filmciler
Dernegi tarafindan
yayinlanan
gazetede
1970’lerde sehrin
sinema
ekonomisinin ne
kadar canli oldugu
gordildir.

Giiney Film Post
Published by the
Adana Filmmakers
Association, this
newspaper shows
how vibrant the
city's cinema
economy was in

the 1970s.

____________________
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Km%é; Caddese

Bir zamanlar Adana ve Mersin’i birbirine baglayarak Meydan

Mahallesi’nden itibaren Kurukdpri’ye ve sehir merkezine uzanan

anayolun tzerindeki Kurtulus Caddesi, Turhan Cemal Beriker Bulvari’nin

acilmasindan sonra énemini yitirir. Bu cadde Uzerinde aralarinda Teras

Sinemasrnin da bulundugu ¢ok sayida sinema vardir. Bunlarin ilki olan

Zafer Sinemasi yaklasik 1.000 kisilik kapasitesiyle ve localaryla

Adana’nin énemli sinemalarindandir. Buglin perdesi tamamen yikilmig

Isik Sinemast \ olup, ofisleri, localari ve makine dairesi kismen ayaktadir. Yaklasik 600

600 seyirci kapasiteli | kisilik sandalye kapasitesi ve localariyla Istk Sinemasi, géreceli olarak

Zgrg(:ﬁﬁ’;;fg;ma”’”l kiicik bir sinemadir. Buna karsin, perdesi, biifeleri, tuvaletleri, ofisleri,

makine dairesi ve gise ve makine dairesiyle birlikte neredeyse tiim yapi bugiin ayaktadir.

gisesi hala ayaktadir. Egimli insa edilen zeminin zaman icinde dolmasi nedeniyle bife ve

- ‘:“ e o 7 tuvaletleri kismen gorilebilmektedir.

Buna karsin Isik Sinemasi, bir agik

hava sinemasinin tim o&zelliklerini

ziyaretcilerine sunmaktadir. Sadece

bir duvarin ayirdi§ Istanbul ve

Istiklal Sinemalarinin seyirci
kapasitesi neredeyse 4.000 kisidir.

Kurtulus Street

Kurtulug Street, which was on the
main road that once connected Adana
and Mersin and stretching from
Meydan Mahallesi to Kurukdpru, lost
its importance after the opening of Turhan Cemal Beriker Boulevard.
There were many cinemas, including the Terrace Cinema, on this street.
The first of these, Cinema Zafer, is one of Adana’s most important
cinemas, with a capacity of approximately 1,000 people. Today, its
zte:,:;z;e still curtain has been destroyed, but its box office, box seats and projection
S / booth are partially standing. Next to Zafer, there is Isik Cinema, relatively
more minor with a seating capacity of approximately 600 people.

Isik Cinema

The screen, buffet,
engine room and
box office of this
“small” cinema with
a capacity of 600
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On the other hand, almost the entire structure, including its curtain,
buffet, toilets, box office, and projection booth, are still standing today.
Due to the filling of the slopy ground over time, the buffet and toilets can
be partially seen today. It offers all the features of an open-air cinema to
its visitors. The audience capacity of istanbul and Istiklal Cinemas,
separated by only one wall, was almost 4,000 people.



Sular

Tarihi Adana Gari’na da ev sahipligi yapan Sular semti Adana’nin toplumsal
hayatinin merkezlerinden biridir. Bu istasyona baglanan Gazipasa, Atatlrk
ve Ziyapasa bulvarlari, hala sehrin en 6nemli izlekleridir. 1960 ve 1970’lerde
Sular semti Adana Demirspor tesislerinin, cay bahgelerinin, dondurmacilarin
ve parklarin arasinda sinemalarin siralandigi bir yerdi: Sular, Bahar, Késk,
Gar, Veniis, Diinya -eski adiyla Yildiz sinemasi-, ve Site sinemalar
buradaydi ve 500 metreden daha az bir mesafede siralanirlardi... Bu
meydan yaz aksamlari trafige kapatilirdi ¢unki yaklasik 20.000 kisi bu
sinemalarda film izlerdi. 2.000 seyirci kapasiteli Késk sinemasinin hemen
karsisinda 1.500 kisilik Sular ve her aksam bir o kadar seyirciyi agirlayan
Bahar sinemasi yer alirdi. Geleneksel olarak 23 Nisan’da ilk g6sterimlerin
yapildigi ve yine geleneksel olarak 10
Kasim’da gdsterimlerin sona erdigi bu
acik hava sinemalari, Adanalilarin en
Onemli yaz eglencesiydi. Sicak Adana
yazlarinda, her aksam binlerce insan
bu meydanda suarenin baglamasini
bekler ve her gece yarisi binlerce insan
Sular semtinde film izlerdi.

Sular District

The Sular district, which also hosts the
historical Adana Train Station, is one of
the city’s social life centres. Gazipasa,
Atatirk and Ziyapasa boulevards
connect to this station and are still the
most important routes of the city. In the
1960s and 1970s, the Sular district was lined with clubs, tea gardens, ice
cream parlours and cinemas amongst parks. Sular, Bahar, Késk, Gar,
Vents, Diinya -formerly Yildiz- and Site cinemas were lined next to each
other in less than 500 meters-long street. Sular Square was closed to traffic
on summer evenings, and around 20,000 people strolled and watched
movies in these cinemas. Right across the Kdsk with a capacity of 2,000
spectators, there was Sular with a capacity of 1,500 people and Bahar
cinema, which hosted as many spectators every night. These open-air
cinemas, which traditionally hold the first screenings on April 23 and end on
November 10, provide essential summer entertainment for the people of
Adana. Every evening, in the hot Adana summers, thousands of people
would wait for the soirée to start in this square, and thousands of people
would watch movies in the Sular district every night until midnight.
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Sular Semti

Bahar ve Kbsk

sinemalari seyircilerini

e ———————

bekliyor...

Sular District
Bahar and Kdsk
cinemas are
waiting for their
audiences...

....................
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Umut (1970)
Yilmaz Giney’in bu
filmi sadece
ddnemin ekonomik,
politik, kiiltirel ya
da toplumsal
yasamina degil,
Adana’nin giindelik
hayatina dair de
olagandistu izler
tagir.

Hope (1970)

This film by Yilmaz
Gliney has
extraordinary
traces not only on
the economic,
political, cultural or
social life of the
period, but also on
the daily life of
Adana.

____________________

Llnut

Adana, sinema tarihimizde 6zgln bir yerde duran pek ¢ok senaristin,
yapimcinin ve yénetmenin memleketidir: Adana, Orhan Kemal ve Osman
Sahin gibi senaristlere; Yilmaz Giiney, Ali Ozgentirk ve Yilmaz Duru gibi
yénetmenlere; Arif ve Abdurrahman Keskiner kardesler ya da irfan Atasoy
gibi yapimci ve salon isletmecilerine; Sener Sen, Yilmaz Giney, Salih
Guney, Yilmaz Koksel, Menderes Samancilar, Melek Gérglin ve Aytac
Arman gibi oyunculara ve Umut (Yiimaz Glney & Serif Goren, 1970),
Endise (Yiimaz Giiney & Serif Géren, 1974), Bereketli Topraklar Uzerinde
(Erden Kiral, 1980) ya da
Zikkimin  Kékii (Memduh Un,
1993) gibi filmlere ev sahipligi

yapmigtir. Bu filmlerden
Ozellikle Umut, Adana’nin
olaganustlii  goéruntulerini  ve

sehrin gundelik yasamina dair
muthis detaylari barindirir. At
arabacilari, soférler, bakkallar,
kuyumcular, meyhaneciler,
tablacilar, kumcular, bisiklet
kiralayanlar, langirt oynatanlar
ya da sinemacilar gibi, giindelik hayatin i¢inden kisileri, isleri ve mekanlari
filmde siklikla géririz. Film bu agidan, Adana’nin gindelik hayatini
belgeler ve sehrin hafizasi niteligindedir.

Umut (Hope)

Adana is the hometown to many screenwriters, producers and directors
who has a unique place in our cinema history: Screenwriters such as
Orhan Kemal and Osman Sahin; directors such as Yilmaz Guney, Ali
Ozgentiirk and Yilmaz Duru; producers like Arif and Abdurrahman
Keskiner brothers or irfan Atasoy; actors such as Sener Sen, Yimaz
Glney, Salih Guney, Yilmaz Kdksel, Menderes Samancilar, Melek Gorgln
and Ayta¢ Arman, to name a few. Hope (Yilmaz Giney & Serif Goren,
1970), Anxiety (Yiimaz Guney & Serif Goéren, 1974), On Fertile Lands
(Erden Kiral, 1980) or Zikkimin Kékii (Memduh Un, 1993) are just a few of
the dozens of films shot in Adana. Among these films, Umut, in particular,
portrays unique images of Adana and remarkable details about the daily
life in the city. We often see people from various professions and places in
everyday life, such as horse-drawn coachmen, drivers, grocers, jewellers,
innkeepers, tanners, sand sellers, bike rentals, table football players or
even cinema professionals. Therefore, the film documents the daily life of
Adana and is the memory of the city.



Endise

Sadece Adana sehir merkezi degil, Karatas Ovasi da sinemamizin pek
cok 6nemli filmine ev sahipligi yapmistir. Bu filmler arasinda Yilmaz
Guney’in yonettigi Seyyit Han — Topragin Gelini (1968), Pire Nuri (1968)
ve Endise (1974) 6zel bir yere sahiptir. Yénetmenin dogdudu ve
cocuklugunu gecirdigi Yenice’'de ve hemen onun yaninda bulunan
Oymakli'da cekilen Seyyit Han filminde ovanin manzaralari yer alr.
Ovay! ayiran su kanallari, damlarini ot buriimis kerpi¢ evleriyle yoksul
kdyler, kutsal addedilen mekanlar filmin cografyasini olusturur. Filmin dis
mekanlari ¢codunlukla genis Olcekte cercevelenir; genis dizlikler ve
onun Uzerindeki figurler bir ¢izgi halinde, gbkyuzl ise sonsuz ve adeta
her yeri kusatir bicimde resmedilir. Endise’de ise 6zellikle mevsimlik
tarim iggilerin yasamina dair son derece ayrintili gérintaleri bulunur.
Hazir bu filmlerin ¢ekildigi Karatas - ;
Ovasini ziyaret etmisken, Magarsus
Antik Kenti’ne ugramay! da
unutmayin.

Endise (Anxiety)

Adana city centre, but also Karatas
Plain, have hosted many notable films.
Among these films, Seyyit Han — Bride
of the Land (1968), Pire Nuri (1968)
and Anxiety (1974), directed by
Yilmaz Giiney, have a special place.
The scenery of this plain takes place in the movie Seyyit Han, which was
shot in the villages of Yenice and Oymakli, right next to it, where the
director was born and spent his childhood. Water canals separating the
plain, poor villages with adobe houses covered with grass on their roofs,
and sacred places form the film’s geography. Exterior space in the movie
is often framed on a large scale. The vast plains and the figures on it are
depicted as a line, while the sky is shown as endless and almost
encompassing everything. In Anxiety, there are incredibly detailed
images of the life of seasonal agricultural workers. While visiting the
Karatas Plain, where these films were shot, it should not be forgotten to
visit the ruins of Magarsus Ancient City.

Karatas Ovasi
Adana sinema
tarihinin en énemli
filmlerinden
bazilarinin mekani

olan Karatag
Ovasi’'nda, hi¢
ummadiginiz bir
anda, sinemayla
karsilasabilirsiniz.

Karatas Plain

In Karatas Plain,
the location of
some of the most
important films in
the history of
Adana cinema, you
may encounter
cinema when you
least expect it. ;




Sicbri Senevi Sivena Evi
&
AM Sinema /Vl¢<c§1/

Adana’da sinemanin altin yillarinin yasandigi 1960 ve 1970’ler boyunca pek
TS \ cok kisi sinemalarda calisir. Cocuklugunda sinemalarda gazoz satan sonraki
gi’:e’,’;f:gl‘/’i"";e ‘i yillarda ise makinistlik yapan Sabri Senevi de onlardan biri. Sabri Bey sinema
Adana Sinema i tutkusunu ve Adana sinemalarinin tarihini bugiin adeta mizeye cevirdigi
Miizesi Adana ! evinde yasatiyor. Seyhan ilgesi Alidede Mahallesi’ndeki evinde yillardir
Jor kusaklara biriktirdigi film afislerini, bazilarini makinistlik yaptigi sinemalarda kullandigi
aktarmaya hazir. | 8, 12, 16 ve 35mm film projektérlerini, cesitli film ekipmanini ve Adana
sinemalariyla ilgili yuzlerce obje ve
belgeyi burada sergiliyor. Ustelik
sinemayla ilgi duyan, Adana’nin sinema
tarihini merak eden herkese kapisi agik
olan evinde film gésterimleri de yapiyor.
Ayni ilcenin Kayalibag Mahallesi'nde,
Seyhan Nehri’nin kiyisinda yer alan
Sinema Miizesinde ise 6zellikle Adanali
yénetmen, oyuncu ve yapimcilarla ilgili
eserler tanitilyor. Sabri Senevi Sinema
Evi ve Adana Sinema Mduzesi'ne
yapacaginiz ziyaretler sizi gecmise
gobtirecek.

Sabri Senevi Cine-
House and Adana

Cinema Museum

i Sabri Senevi Cine-House & Adana Cinema Museum
are ready to carry : Many people worked in the venues during the 1960s and 1970s, the golden

the Adana cinema years of cinema in Adana. Sabri Senevi, who sold soda in cinema venues in

gzgt;rgi;z;ew J his childhood and worked as a projectionist in the following years, is one of

------------------- g them. Mr Senevi keeps his passion for cinema and the history of Adana
cinemas alive in his house, which he has turned into a private museum today.
He exhibits the movie posters he has accumulated over the years in his home
in the Alidede District of Seyhan, the 8, 12, 16 and 35mm film projectors,
some of which he used in the cinemas where he worked, various film
equipment and hundreds of objects and documents related to Adana
cinemas. Moreover, he hosts movie screenings in his house, which is open
to anyone interested in cinema and curious about Adana’s cinema history.
The Cinema Museum, located on the banks of the Seyhan River in the
Kayalibag District of the same district, presents artefacts related to directors,
actors and producers from Adana. Your visits to the Sabri Senevi Cine-House
and Adana Cinema Museum will take you back to the past.
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Bereketlt Totrakler Uierinde...

Adana hem ekonomik olarak da genis bir cografyanin merkezindedir
hem de hem de pek cok yolun kesistigi bir kavsaktir. Bu nedenle ¢ok
uzun slreden beri sehre ydnelik yogun insan hareketliligi vardir. Adana,
Cumbhuriyet déneminin ilk anakentlerinden biri olarak hizli sanayilesme
streci yasar. 1907'de Simyonoglu Fabrikas: adiyla kurulan Milli
Mensucat Fabrikasi, sanayinin lokomotifi konumundadir. 1940’larda
Sumerbank’in pek ¢ok istiraki sehirde yerini alir. Bez Fabrikasi, Pamuk
Satin Alma ve Circir Fabrikalariyla baslayan kamu girisimlerini 6zel
sektor de izler. 1950’lerde pes pese ¢ok buylk sanayi yatirimlari
gerceklesir ve fabrikalar agilir. Bu blyik ekonomi insan hareketligine yol
acar ve bu hareketliligin tetikledigi cesitlilik kultirel alana da yansir.
“Adana’yl edebiyatta, sanatta ve sinemada bu kadar 6zel kilan etmenler
nedir?” sorusuna senarist ve yazar
Osman Sahin’in yaniti da tim bunlarla
iligkilidir: “Edebiyat, sanat ve sinema
varsillar ve yoksullar arasindaki
hirsin, gatismanin ve geligkinin oldugu
yerde dogar, buyir ve gelisir.”

On Fertile Lands...

Adana is at the centre of a large and
wide space in terms of economy and
is at the crossroads where many
roads intersect. Therefore, there has
been intense human mobility towards
the city for a very long time. As one of
the first metropolitan cities of the Republican era, the city experienced a
rapid industrialisation process. The National Textile Factory, which was
established in 1907 under the name Simyonoglu Factory, was the
locomotive of the industry. Many subsidiaries of Stimerbank took place
in this enterprise in the 1940s. The private sector also followed the public
initiatives that started with the Cloth Factory, Cotton Purchasing and
Ginning Factories. In the 1950s, significant industrial investments took
place, and factories were opened. The economic boom led to human
mobility. The diversity triggered by this mobility is reflected in the cultural
field. The answer is given by the screenwriter and writer Osman Sahin
to the question of “What are the factors that make Adana so special in
literature, art and cinema?” is related to all of these sociological factors:
“Literature, art and cinema are born, grow and develop where there is
greed, conflict and contradiction between the rich and the poor.”
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Tas Koprii
Sadece Seyhan’i
degil, ytzyillan
asarak Adana
sinemalarinin da
tanigi oluyor...

The Stone Bridge
It's a witness not
only to Seyhan
River but also to
Adana cinemas
over the

centuries...
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